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As We Were Saying

By Heywood Broun -

AS Liliom consigned finally to heaven or hell—and why?”|
writes E. K. B. “Had he changed after his fifteen years of |
heil—and how? T shall be relieved if you will answer these
two questions. My answers to them have resulted in my

v a Yale graduate that I completely missed the point of the

any chance you should agree with him, I will have to admit

was wrong—or seek another dramatic eritic.”

£

A

& matter of fact, when it comes to speculation about heaven and
i a Yale graduate is just as likely to be right as anybody else, but we
not interrupt E. R. B.. who continues:

‘It seemed fo me that Liliom earned his way to heaven by his yearn-
g to be good—even though he mended no roofs. His desire to do good
a means of getting himself into heaven, but was a spontaneous
d in itself. He seemed to me to have changed, not in the elements of
but in their combination. Before his death he was at least
-five parts reckless selfishness to one part gentle love.
n, the

ter

comhination of elemenis waz so new as to make almost & new

haracter™ S . |
- = 3 |

After the Fire the Same Old Liliom
It is our notion that Franz Moinar did net seek to point a moral of

¥ t when he wrote “Liliom.” Nor would he be ready, we think, with
an answer to the gquestion of whether Liliom went eventually to heaven
r il, The joke does not go as far as that, and it is well to remember |
! “Liliom" 15 essentially a jesting play. The.court in heaven is conceived
ronically. and so is the final scene of Liliom’s return to earth. But it is|
& gentle irony which often leads one to believe that Molnar is weeping for |
the folk whom he has created instead of laughing at them good-humoredly. |

ANy SOT

> are not willing to accept the theory that the Liliom who comes out |

plane differs in any respect from the old
1. The fire has altered nothing. If there must be a moral in “Liliom"
suggest that it may be set down as an affirmation of the belief that the
of n is tough and unyielding. That is why it 15 eternal.

vears in the fiery

The joxe, therefore, is
tke Heavenly Court.
for J

not on Liliom, but on the Chief Magistrate of
To our mind there would be small sentimental sat-
ulie if the man who came back to her for a day had been |
new and entire by the punishment of the after life.
fact that he i5 just the same,
now, but nothing has

tion

made over Her joy |
She sees and understands him

changed.

{he

5 little botier

Liliom Persists in Spite of Heaven

0f ail the conceptions of life after death which we have encountered
fiction or the drama the ironic suggestion of Molnar contains the most
He sees heaven merely as a continuation. Life
gap unscathed. To such a heaven man may take his
5 and his failinzs unimpaired. In heaven Liliom is just the same
gerer as he was on earth. Julie would have preferred it so. After
‘he did not love Liliom for his potentialities, but for what he was.

rt and persuasion.

tha

Crosa tne

EWag)

all,

We fear Molnar does not actually believe in the heaven which he
pictures, but it would be fine to have it so. If personal immortality is to
oe anything but an empty phrase it must carry with it the assurance to
man that he goes to heaven trailing with him not only clouds of glory,
but all his pettiness and weakness and passion. To rob him of these things
i5 to endanger his identity. Stripped of his faults he would be unrecog-
nizable to all who loved him. He would not even know himself. Just as
Liliom persisted in spite of death so he persists in spite of heaven.

What's ¥hat in Hew Pork Theaters

AMBASSADOR—' Dumbells” in “Biff! Bing! Bang!"
] APOLLO—See new theatrical offeringa.
, m..HQNT—"Miss Lulo Bett.” Dramatization of the Zona Gale mnewvel,
. BOOTH—“The Green Goddess." Arllas In melodrems.
CASINO—"Honeydew.” Zimhalist musical comady.
CENTURY —“The Last Waltz.” Muslcal comedy, with Eleanor Fainter.
COHAN-—*"Twe Little Girls in Blue.,” A musical comedy.
CORT—“Tyranny of Love.” Irench comedy.
ELTINGE—“Ladies’ Night.” Turkish bath farce.
FORTY-EIGHTH STREET—“The Broken Wing.” Comedy in Mexico.
FRAZEE—“Gold.” O'Neill play. A study in conscienca.
FULTON—"“Liliom.” Theater Gunild preduction.
| GAIETY —“Lightnin’.” Frank Bacon in comedy of Reno's divorce industry.
| ':ARRICE——"LI:-':'.n Farguson.” St. John Msvine drama,
GLOBE —“Sun-Kist.” Mausical comedy.
HENRY MILLER'S—“Mr. Pim Passes By." A, A, Milne comedy,
HUDSON—“The Tavern.” George M. Cohan himself 2a the Vagabond.
RLAW—*Nice People.” Francine Larrimors in Rachel Crothers’s comedy.
LITTLE—“The First Year.” Frank Craven in hisz ewn comedy.
LYCEUM—“The Gold Diggers.” Comedy of chorus girl life.
MORDSCO—“The Bat.” Thrilling mystery play,
NEIGHBORHOOD PLAYHOUSE—'“The Harlequinade” Ballet.
NEW AMSTERDAM —“Sally,” Ziegfeld's musical comedy productiem.
SELWYN— Snapshots of 1821." Nora Bayes, Lew Fields, Do Wolf Hopper.
BIXTY.THIRD STREET “Shuffle Along.” All-colored melange.
EHUBERT-“Just Msrried.” A farce comedy. ]
THIRTY.NINTH STREET—“The Ghost Between.” Arthur Byron in comedy.
TIMES SQUARE—"The Broadway Whirl” Musical comedy. Richard Carle,
Elanche Ring.
YANDERBILT—“Irene.” Girl and music comedy. 2
WINTER GARDEN—Ses new thoatrical offerings, ... J S8 [ARYIS
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r’i‘he Theater “Siilmp”

'Demand of Stage Hands Only Seriocus
Factor: Prediction That Cohan and
Belasco Will Produce

abroad.

ductions.

Tl s

But Pessimists Get

% The New Plaps %

|

®
I
[
]

T No Special Engagement
In the absence of concerted aciion by
the producers thers {3 a disposition to

limit production until soms adjustment

& Stage Gogsip

the
the

latest contribution
lavish series ml

“m

Lo

of

productions at the Winter Garden, will |

be presented by the Shuberts to-mor-
row evening and will serva as ih
summer atiraction of that plarhousa.

For this premiers an 8:80 p. m. cur-

| tain is advertised, and a speeial form

of tickat printed for the occa:
directs attention to the rule that after
the curtain goes up no one will hLe
| seated until the conclosion of the first
|act. The request is also printed on
the ticket that no one leave the thes-
ter until the end of the play.

on

includes some favorites of the legiti
| mate stage and muzic hall besidea zev-
eral who have become fixtures in
Winter Garden productions,

The piece is in two acts and fifteen
scenes. Al Goodman, Lew Pollock and
|Gusr.m' Kerker did the music.
1 book and lyrics are by Edgar Smith
innd Hugh Morton. Lew Moron
staged it. The dances are credited tp
! Allan K. Foster and the scenes to Wat.
| son Barrat?,

the

| Ethel Barrymore Does
Seven Weeks in Vaudeville

Quitting her reign In the highest
priced atiraction on the New York stage
at the Empire, Ethel Barrymora to-mor-
| row goes to bear the sway over a morse
| sccessibla realm at the Palace Theater,
opening an engagement of fourtesn par-
formances in Sir James M. Barrie's
“The Twelve Pound Look."
saven weeks in vaudeville, supported by
an excellent company.

Miss Barrymore is axactly suited to

vorite among the Barrie playlets. Lionel
and John Barrymors will attend the
Monday matinee in honor of their sister,

The Apcllo Theater, from which
“Love Birds” flitted at the week-end,
will reopen to-morrow night for one
week with a program of one-anct plays
by Miss Biilie Shaw. Five plays are
to be presented at each performuance,

of stage art.
entitled “Gutta Iconoclast,” which de-
pends principally on situations for its
interest; a drama entitled “Pearla”; a
novelty playlet called “The Good Wom-
an’; a comedy, “Squaring the Trian-
gle,"” which will depend on its dialogua

Hands.”

+o vaudeville patrons.

of George M. Cohan.

HE WHIRL OF NEW YORK,”(tp the stage for ope night only, to- |
| gather his daughter, Alice, amsisted by

The cast is exceptionally large and |

The !

hasg

She will do |

I the role of the insurgent wife in “The |
| Twelve Pound Look,” which is her fa- |

each an exposition of a diferent type
The list ineludes a farce |

INCE the anpouncement of the
Pulitzer award of $1,000 to Zona
Gale for the best American

play of the year “Miss Lulu Bett” has

Crane and John Cromwell. |
Brady will appear

Jum":‘- L
in the tank scene of

Dion Bouieault’'s “After Dark,” orig- | been playing to capacity. The comedy
linally dome by him more than thirty  ia beginning its twenty-fifth weak at
vears ago at Miner's Bowery Thea- | the Baelmont Theatre and will continue,
ter. indefinitely. The cast {5 the same as
—— on the opening night with the exception |

“The Hotheads," recently produced | of John Thorn, who now plays tho role

of Dwight Deacon. Mr. Thorn is per-
haps best remembered as creating a
| part in “Cetting Togetnar," where he
sang "Dear Old Pal of Mine," written |
for him by Gitz-Rice for that play. |
Matinces at the Belmont are Thurs
and Saturday.

in Washingten by Richard G. Herndon,

has been well recelved. James Faller,

4 new playwright, has adapted it from
ory, “Mam Linda,” by the late |
Will N. Harben, tha Southern novelist,
The stery in of the South, of which
Mr. Harben wrote convineingly and en-
tertainingly. The new titla finds its
justification in the big scene of the
rlay where the group of Southern “hot- |
heads" seeks venpgeance upon a sos-
! pected negro who, ss the play iy un-
folded, is proved innocent of the crime
for which the mob sought his life. Tha
trapedy is prevented by the determined
| stand of young Southernes the
| new generation. Forrest Winant, re-
|membe‘rerj for his juvenile perform-
| ance in “Easpt Is West," and Aberta
| Burten, *“ lady of the woadshed"
| with Arnold Daly in “The Tavern,” play
l the two principal réles,

I

Louis Mann Is Enthusiastic
~ Over Playing at Winter Garde

Bt

| the

Colored Actors Give Lively

Show in “Shuffle Along.”

Reminiseent of the old Willlams and |
Walker shows of twenty wears ago {1
the all-colored musicale melange” pre- |
sented at the Sixty-third Street Music |
Hall under the name of “Shufie Along.” |
The book &nd lyries were written by
I, E. Miller and Aubrey Lyles, a vaude- |
ville team, and the music by another
pair, Noble Sissle and Eubie Blake, the |
latter an unusually good ragiime pian-
ist,

Lettis Gee and Gertrnde Saunders,
| both of them known Ytwo-a-day" |

B of

the

in

I “Rut after a time the eye becomes |

DTS MANN, who for the first time

i in many years will appear in as tired and the mental attention turns |
| sociation with other stars whan he is [to the acting. This ut the Winter |
seen in “The Whirl of New York,” the | Garden, so far as my observation goes,
j newest Winter CGarden production, | has always been of the highest quality,
opening to-morrow night, is enthusias-  But the player atg tflt_? Winter qud:ﬁl-_
| tic about the production and his ap- 18 r‘)hhged to u('Ja_nL nuf'sscl!' to the big
| pearance at the Winter Garden. (3cale of the PiAGE, You cannot I?iu,'v'
| *The Winter Garden is one of the In” _you would in one of the so-called
| most interesting houses in the world,” | ‘Rtimate F]‘E‘“'I?l'ﬁ- :
said yesterday rehearsal, "IT.E “There is, to illustrate, many a singer
has developed a type of entertainment who is highly successful in chamber
of its own and it has peen a fruitful | musie bol who would be lost in an
testing ground for talent. opera house. Therefure,.the player I."'

“I am as interested as a schoolboy | order to get any effect in the Winter
going on a vacation in ‘The Whirl of | Garden must use every ounce of art

he at

nll‘)fl," whom he will present in a new|

| Dooley, who will maks his first appear-

| in “The Broadway Whirl,"” brings some

for favor, and a tragedy entitled “Grey |

Mizs Shaw is well known as & dancer |

»w York.) It iy going to be a great
relief to me to change my style of
playing and act in a big musical pro-
duetion rather than a dramatic one. |

“To my mind & typical Winter
Garden production consists, generally
speaking, of two clements—the spee-
the acting. The atage is
large and the auditorium is iarge also.

tacular and

| Consequently, there must be spectucle !
1 - -
|on its broadest scale. This the Shu-

The Friara' Public Frolic will take | berts ha
place in the Manhattan Opera House | Whirl of
to-night under the personal direction | produc
All of the Friars' | to
stars are to appear in Akits and play- fwhich to most of us, is the esscnce of

lats, snd William A. Brady will return|New York.

ve provided lavishly in *‘The
New York' There is in the
tion evervihing that can appeal
the the ‘whirl)|

eyn and suggest

lany number of stars,

| feszion,”

he may have and use it rapidly and
under high pressure. The player whd
succaeds there could succeed anywhere,
with a cutting down of the scale and
the pressure.

“The Winter Garden has developed
The recent anni-
versary there surprized even those of
us in the
might be expected to keep informed
upon such matters. We were surprised
to learn from the facts developed dur-
ing the anniversary of the very large |
list of prominent stars who had heen |
made &t the Winter Garden
are stars in all branches of the pro-

dramatic profession, who|

|

and they !

it reached with the union. Meantima
cloge friends of Mr. Dillingham pradiet

circles, are the women principals and 5 i
add to the general sntertainment, both ﬂ_m‘t the H.p‘podro:?e will houlse feature
with voices and nimble toes pieture plays, supplemented with vaude-
' g VI . - il mti i } 33
The supporting company is strong|Yile until a solution of the difference

in numbers as wull ag in ability to sing With the stage hands.

- itr Ery o he diffenlt -
and dance. and the comedy interludes .IBm’ aside irom the difficulty with
compare favorably with any average | !013 union there is no special encour-

agement to the powerez of darkness.
High cost of production and other re-
tarding faetors are common to all in-

show of the same charscter,

The novelty of a “midnight matinea,”
introduced by the manapger of the com-
ny with soma doubts of its success, dustrial aetivity at this time.
5 proved so popular that the Wednes- | differences with the
oy matinee been sbandoned and |

If the
stage hands are
composed wise men of the theater pra-

b

has

the extra performance !a given now a.t-i that thers will be just as many
11:60 after the regular Wednesday | productions, just as many hits and just
evening show,

48 many failures in the coming zeason
| a8 in the last,

“I'l] wager that George M. Cohan will
produce next season,” said = leading

. The for the Neighborhood
Playhouse having come to an end with
the popuarity of “The Harleguinade”
undiminished, the company, which in-
cludes lan Maclaren, Whitford Kane,
Joanna Roos, Albert Carroll, Lily Lu-
bell, John Roche, Pacia Ripple and Dan

BEeaRon

| certain that Mr. Belaseo will produce.
It {a the customary thing at this time
to make ghastly predictions for the
coming year.

T »
Walker, has moved up to tha Punch and | . F They dont mean' any-
Judy Theatre for a limited engagement. thing, ey
In addition to “The Harlequinada": Indeed, it is probable that the next
Dunsany’s A Night at an Inn” will be| e¢k or so will bring the usnal rosy

| HE esnnouncement by George M. Cohan of hi

draw as a theatrical producer, coupled with

“Amen,” and the closing of all but twenty-nine atiractions in a

field where a hundred bloomed a short w
to surcharge the theater vista of 1921-'22 with eloom.
was added by the cancellation of preparations by Ci
the Hippodrome show, previously announced for Aug
demand of stage hands for a wage increase, with the
i calling on the Actors’ Equity Association to enforce the demands. S
another pessimistic factor is the extremely bad condition in the

The attitude of the stage hands may ope
Other producing managers besi Y
the “Clan Mickwber,” and are waiting for something to turny up. The
stage hands, the producers say, are the only ¢lass of lahore
increases in a market where many are submitting to reducti
Es

1tention to with-
David Belasco's

a

ago, have combinen
And a deeper tir
arigs Dillingham for

owing to t

implied: threat

i

heater

rate gene

3 Mr.

rally to curtai
gham have j«

s demanding

cellation of t notica elosi

Chin Chow,” which continues

at His Majesty's Theater, H:

The Prince of Wales Bl

| May 27 with the new Bai

play in one-act entitled, “Shall
Join the o was ¥ollowed

producer, “That is just as sure as it is |

presented with a special cast composad | ARNOUNcementa which will assay about |

Ceeil, | 30 per cent performance.
'More Deep-Seated Causes
!For Slump in England

Alda and Dooley In England there s unfortunately
Sign with Ned Wayburn. | little improvement in theatrical busi-

Ned Wayburn hag placed under long- | nese. Probably a settloment of indns-
term contracts Delyle Alda, _'urmer!yi"ial conditions alone can bring about

of Frederick Lloyd, Lawrence
lan Maclaren and Whitford Kane,

|prima donna with the “Follies” and at|a drastic change. The ghstacles to

present appearing with “Snapshots of | nrosperity there are high thester ren-
tals, inflated salariea of players, and
the high cost of labor, but none of the
|prub1ems is_capable of easy or im-
|mediate solution.

musical play next season, and Jehnny

ance under his new manager in Sep-

tember in “Town Talk,” a musical play Some of the London produckions re-
by Mr., Wayburn and George E. Stod- |

AT g itten by Harold |cently withdrawn are “The White-
Garog, wit 1€ aeic wri BN ¥ Harc { Ly sens
ﬂr]l b = &0 By Ha870ld | Headed Boy,” which Mr. Dillingham
oD, S » 1

g | has announced for presentation here in
the sutmun “A Matter of Faect,”
iMayor Barbara, “Nightie Night,” and
: : e | "Eweet William.” But managers whosa
speculation as to whether she will gue- | : 2

; ¥ i | leases have months to run are not will-
ceed in putting over another of the |

S Azl - |Ing to sacrifice themselves, and are
song hits for which she is famous, [ti CPDRTIG R la
. . 2 H =W Ay
is probable that Miss Ring has popular- i & il
; | Offsetting the withdrawals
ized more songs than any other womsn
the stage. And this faculty for|

|

Blanche Ring, as one of the stars

QL

| Terry, Rudolph V

were |
several mew productions and the can-|

This
by ?
First
Lord Dunszes
dream play, got a co
Ambassador’'s.

“The Beggar's

and

scant career in New -

in London for the 418t}

ve on June 8,

*The Conquering Power” Film
In Hands of Rex Ingram
The combined «fforts of B

ful direetor of ti

Four H

and Ral

picture, “The

i "
Apocalypse,
poster

of the

ever attampted
Poawer,” the
Ingram for Metro
June Mat

newest

af th

a
be on as am
Horsem
Almost
cipal roles

wi

men." 1 se

nelly, Bridgetta Clark,

leading riles are portrayed
Terry and Mr. Valentino
John Seitz, who h

} the
fourteen cameramen wha ph

of

d charge

“The Four Horsemen”™ -
the camera work of Mr
est production.
T e il
Gene (V'Brien’s Leading
Eugeéne O'Brien to hawve
leading woman in a pieture
yww in Uhe .
prafile.”
on the screen

Eye."
n as an artist
selected her

in “The Stealer *The Ewil
She first won di
model.

from fift :
having had mue
right type for

the part.

geliting a song .across must rebound to |
Miss Ring's ability as much as to the |

genius of the composer, for some of ': ﬁtm @bfﬂttttal ttttll!ga

those songs were pretty hopeless until |
she started singing them. Among the
songs Blanche Ring made famdus are |
“Is the Good Old Summertime,” “The
Belle of Avenue A" “Waltz Me Around
Again Willie,” “"Rings on My Fingers,” !
“Yip-I-Addy,” “They're All Qut of Step
But Jim"” and “Bing, Bang, Bing 'Em
the Rhine.” What will Miss Ring
make us sing next? |

cast:

onr

“Grey Hands.”

“Mr. Pim Pasaes Byp'
Back to the Garrick

To-mormew night will ses the raturn
“Mr. Pim Passes By" to

James M. Barrie.
Shannen, James Kearncy.

the

Gar- |

=

|
{Continued ua pags three) 2! |

MONDAY—At the Winter Garden the Shnberts wili present “The Whirl

of New York,” a revised version of “The Belle of New York™
Lompis Mann, Dorothy Ward, Glem Shaunville,
Hughes, Joseph (. Smith, Charles Dale, Lucille Chalfant, John T.
Murray, Florence Rayfield, Kyra, Rath Brothers, Purcella Brotiers
Rosie Green, Kitty Kelly, Carl Judd. Jean Bedding and others,

At the Apollo Theater William Seabury and Billie Shaw wil
offer for one week a program of Miss Shaw's playlets, “Gutta Yeono-
clast,” “Pearls,” “The Good Woman ™ “Sguaring the Triangie™ and
The supporting cast:
Lionel Glennister. Fay Courtney and Berkley Huentinzton.

At the Palace Theater Ethel Barrymore will begin a two weeks'
engagement in “The Twelve-Pound Look” & one-act play by Bir
The supporting east:

» t.

The
Adeluide and

Olive Oliver, Averell Harris,

Harry Plimmer, Ena

-
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